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Abstract 

African women writers have used writing as a tool of communication to bring to attention for their own 

people and to a wider audience, aspects of culture which concern women, and which have not been 

addressed. These writings provide space for women to pose, discuss and to be aware of their problems 

and to articulate them in their writings in a forceful manner. Nawal El Saadawi, a Physician and an 

Egyptian writer of immense repute is known for her writings throughout the world for espousing the 

cause of women and for standing up to all forms of exploitation. The Circling Song(2009) explores 

her concerns with the oppressed and the marginalised as well as her dissent against the existing 

barbaric practices prevalent in her society. The conflicts between reality and fantasy have been 

explored very effectively by Nawal El Saadawi in The Circling Song, which is set in a circular 

pattern following the rhythm of a song sung by children moving in circles in the context of “the 

thin line that separates the genders” and “the ease with which they merge”. In God Dies by the 

Nile(1985), Patriarchy emerges as a system with Political, Economic, Social, Cultural and 

Psychological manifestations along with underlying class dynamics. El Saadawi aims to create a 

more equal, just and humane society.This study is an attempt at analyzing El Saadawi’s 

contribution to society as a writer and an activist and examines the experiences and predicaments 

of women, which has universal impact, in patriarchal African societies. This paper is divided into 

five sections , viz: Introduction, Theoretical framework, The Circularity in the Circling Song, 

Structures of Oppression in God Dies by the Nile and Conclusions. 
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Introduction 

This paper is an attempt at analysing two of the works of the Egyptian feminist activist writer , Nawal 

El Saadawi. She has gained international attention as a political activist and writer fighting for the 

rights of Muslim women particularly in Africa. Her role as a political activist and her multiple political 

interventions have found a place in her writings. Even though El Saadawi has been discussed in 

several forums at the international level, she seems to be little know amongst Indian academic circles. 

This paper tries to establish the subtle connections between her political convictions and the literary 

narrative techniques that she uses to convey her ideas. 

 

Objectives  

This paper explores the voice of the marginalised and how feminist activist literature is used as a tool 

of communication to bring about changes in the lives of the marginalised.  

 

Hypothesis 

Repressed societies give rise to feminist rebel writers. They emerge in conservative societies to give 

voice to the marginalised through their writings. 

 

Research Methodology: 

The library method and the use of books , journals and texts along with the interviews of the author has 

been undertaken  
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Theoretical Framework: 

Feminism is believed to be a movement aimed at establishing equal political, economic and social 

opportunities for women. Feminism is considered a revolution that includes women as well as men, who 

wish the world to be without boundaries that discriminates on the basis of gender, sexual orientation , 

age , marital and economic status. It is a movement that has brought about a sweeping variety of social 

and cultural change and its impact has touched all spheres of women’s lives. The ideologies of the 

feminist movement were based as a response to the social and psychological restraint placed on women 

and this started a movement that demanded the removal of all social, political, economic and other forms 

of discrimination suffered by women. Nawal El Saadawi has been agitating for change in her home 

country for more than fifty years. This paper uses the feminist approach to analyse the two novels of El 

Saadawi. 

 

The Circularity in The Circling Song 

Nawaal El Saadawi’s, ‘The Circling Song’ is a first person narrative with a circular approach and a 

haunting theme. The story merges the past and present, life and death. The author maintains a fluid 

beginning and ends with a children’s song which they sing holding each other’s hands in a circle. This 

novel is one of El Saadawi’s finest works which evolves like a beautiful poem. Characters die to come 

alive again and the narrative ends to open once again. Time is not stable, gender combines with class 

issues and social concerns. It is the story of the child who breaks the circle and comes out into the world 

which is cruel, insensitive and abusive. Gender combines with class issues and social concerns and 

subverts gendering of the human body. El Saadawi, in a way, foregrounds gender and the body by telling 

the story of twin siblings, Hamido and Hamida, a male and female who at times merge to become one, 

which leaves the reader wondering about the male and female body. In this novel the narrator is an 

onlooker and watches a circle of children’s bodies going round and round, singing a song of Hamida 

giving birth to a baby boy. The story starts when a child pulls away from the circle and disappears 

through a wooden door.  

 

The narrator follows her and the reader sees a sleeping child, secure in her dreams, holding onto the last 

bit of sweet under her tongue, but rudely awakened when she was raped. The mother banishes her from 

the village on discovering her pregnancy. The father is furious and sends Hamido, the girl’s twin brother 

to kill her so that the family’s honour is upheld and the shame is washed out. She lands up in Cairo, 

where she is again raped by a policeman. Hamida becomes a domestic servant but is again raped by the 

master of the house. The girl’s father sends Hamido, Hamida’s twin brother to kill her but he is forced 

into military service. Hamida becomes a prostitute and Hamido kills his father. It is the song in the novel 

that sets the narrative in motion and the narrator enters and exits with The Circling Song. The song 

speaks of the innocence of children. The first violation, in the novel, is of the sleeping, innocent child 

and its impact is felt throughout the novel. When she screams no sound comes out of her. She perceives 

that it could be her father, brother, paternal uncle, maternal cousin or any other man violating her. El 

Saadawi foregrounds the theme that man is the one who inflicts violence and gets away with it. El 

Saadawi tries to represent every female in the figure of Hamida and every male in the figure of the rapist. 

Hamida is able to recognize the perpetrator of her molestation as a man despite her closed eyes.  

 

El Saadawi generalizes the identity when she says that the rapist could have been any one, thus 

representing every man and therefore Hamida could be representative of any woman and her physical 

violation could be the violation of the generic category of woman.  

 

The most important pair in The Circling song is the brother-sister pair, Hamido and Hamida. For 

Hamido, Hamida was not a normal sister but his twin. When Hamida is banished by her mother, Hamido 

is perplexed as to how he would live without his sister. From the beginning, they had been one seed. The 

female narrator too is part of witnessing this violence while she stands helpless. This invasion of violence 



 

 

Dogo Rangsang Research Journal                                                        UGC Care Group I Journal 

ISSN: 2347-7180                                                                       Vol-13, Issue-1, No. 1, January 2023 

Page | 165                                                                                            Copyright @ 2023 Authors 

 
 

makes Hamida pregnant and she is punished for no fault of hers. Her mother banishes her from the 

village with a Tarha, a black cloth to cover her head which is synonymous with older women.  

 

El Saadawi foregrounds this act of the mother banishing the daughter in order to salvage the family 

honour as an age old, timeless practice, almost validating the mother’s action in the child’s eyes. Once 

again El Saadawi refers to gender when she says “But four tender little feet could be seen, jutting out 

from behind the pile, the girl’s foot indistinguishable from the boy’s. In childhood, feet – like faces-are 

sexless, especially if the feet are bare, for only shoes define their gender” (TCS 132). She continues to 

say that the faces of children are also sexless. El Saadawi says that gender becomes a noticeable social 

reality only between childhood and old age, otherwise it is just a sexless face.  

 

The text is made complicated by El Saadawi when she mixes the male and female body by creating her 

protagonists as identical twins. She argues that gender is made more pronounced linguistically,  

“For, in the Arabic language, even one point, a single dot, can completely change the essence of the 

word. Male becomes female because of a single dash or dot. Similarly in Arabic the difference between 

husband and mule or between promise and scoundrel is no more than a single dot placed over a single 

form, an addition which transforms one letter into another”. (TCS118)  

 

Saadawi argues that scientific accuracy can corrupt or distort a work of art. And she finds it difficult in 

defining gender and hence the twins born out of the same embryo often merges with the other. When the 

linguistic rules are carried on to the social, cultural and religious spheres it takes on definite and precise 

forms making merging of the gender impossible. The young boy Hamido knew he was different from 

his sister Hamida and that his body was separate from hers. But he would still get confused and think he 

was Hamida. More than once Hamido checks for the male organ. Hamida too indulges in the same 

activity, to find a small slit in the place of the sex organ. Hamida could imitate Hamido’s voice so well 

that when she went out to buy tobacco for any one of the men in the family she would bring the tobacco 

close to her nose which would make her cough. As she coughed, the corners of her mouth would swell 

like those of her father. She would then imitate his harsh voice and would stand in the courtyard as he 

did. "Those who saw her at that moment used to think that she was Hamido. She herself would think 

that she was Hamido" (TCS 161). El Saadawi alludes gender to religion when Hamida’s mother talks to 

him about divine punishment placed on Adam because he committed a great sin." But then Adam had 

committed a great crime and behold, there appeared an ugly organ growing between his thighs. It was 

divine revenge, a just one, according to Hamida’s mother.  

 

The conflict of gender identity could be seen in The Circling Song when the narrator says "Sometimes, 

Hamido loved being a woman while another time he resisted strongly. For in those days women were 

charged with several humiliating tasks, normally performed by women, service like wiping a man shoes 

when he came out of the lavatory, or giving him a glass of water as he lay on his back , belching out 

loud or washing his smelly socks or his underpants" ( TCS 152).  

 

El Saadawi in a way argues that a linguistic categorization of gender determines the role of the individual 

in a society. Biologically, whether one has a slit or an instrument determines an individual's allegiance 

to ones gender. El Saadawi’s protagonists are twins who keep moving from one gender to another. Both 

the genders are traditionally dressed in a long loose flowing garment that reaches the ankles called 

‘Galabiyya’ in Egyptian society leading to further complexities of differentiating amongst genders. The 

Galabiyya ensures sartorial similarity in The Circling Song thereby avoiding cross dressing .The feet 

also contributes to creating the genderless universe of El Saadawi's narrative. In The Circling Song the 

narrator says that feet in childhood are like faces, they have no gender especially if they are naked, for 

shoes alone are what delimit gender. She also comments that "the faces of children are like the faces of 

the old, they have no gender". The reader is transported on a gender journey by un-gendering the body 
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when Hamido and Hamida see their own self in each other's bodies. However they are caught in the 

gender web of the lower class male and female relationships and their liberation will come only through 

the destruction of the patriarchal system. Hamido’s transformation into Hamida is carried forward in the 

novel by El Saadawi when Hamida's master takes her to his secondary residence and undresses himself, 

she sees "not the killing instrument but the old blocked up wound "and when she turns her head to the 

wall she is met by the image of "her mistress in her military clothes inside the golden frame".  

 

El Saadawi reverses the gender role here by removing the sexual organ of the male and donning the 

female with the military dress, which symbolises power and authority. There is a suggestion of cross 

dressing too in the reversal of roles. El Saadawi sabotages the social gendering here by the powerful 

allusion of the mistress in uniform. Towards the end of the novel when Hamido buries his head in his 

mother’s chest, it turns out that who he thought was his mother was actually his father as he heard him 

say “shame is only washed out by blood”. (TCS 192). Through The Circling Song, El Saadawi reiterates 

that there is no end to the violence as it is like a never-ending circle that goes on and on without a 

beginning or an end.  

 

The father legitimises the act of oppression and he hands Hamido a long object, rigid and sharp, which 

gleamed in the darkness like a knife. He assumes the role of the powerful dictator when he orders Hamido 

to go after Hamida. The cruelties that awaited her in the new city would have bewildered the small child.  

 

When El Saadawi says "No one heard her voice" (TCS 138) she is stating the reality that women and 

children do not have a voice in a patriarchal society and even if they try to raise their voice it is instantly 

suppressed by the powerful voices of the upper class as well as caste and gender around them.  

 

El Saadawi topples patriarchy in a most provocative way by making Hamido the killer of the patriarch. 

Hamido realises that the perpetrator of the first crime, one which sets the whole narrative in motion is 

the father. When the patriarch orders the son to kill his sister, he murders the patriarch instead. This was 

not what the patriarchal society would have expected Hamido to do. El Saadawi redefines the whole 

issue when Hamido realises that the shame was not his or Hamida’s, he only had to wash it.  

El Saadawi's feminist point of view comes into the forefront when she reinforces the fact that the female 

victim need not pay with her blood, but the male patriarchal perpetrator should, for violating the victim. 

El Saadawi hereby destroys the preconceived notion of shame by eliminating the patriarch himself, 

thereby foregrounding the evils of a patriarchal society. The reader realises the circularity set in motion 

by the children's song which starts at the beginning of the novel.  

 

The patriarchal activities lead the reader to conclude that the perpetrator of the first rape and the patriarch 

are one and the same. El Saadawi as a feminist activist brings out very cleverly in her novel that the 

patriarch should wash out the shame of the initial rape. El Saadawi redefines the entire issue when 

Hamido is made to wash the sin and not the female who is the victim of the shame. Just like Hamida, 

Hamido also wakes up from a dreadful dream and runs out to the children, holding hands in a circle and 

singing a song and going round and round. El Saadawi ends the novel on a reflective note not finding a 

way to end the story of Hamida and Hamido and of the numerous children who go round and round in 

circles singing the only song that they know. El Saadawi finds that the beginning and the end are closely 

intertwined that it is difficult to find where the thread begins or ends .Her search for a well-defined point 

to end the story is in vain. She also observes that when a child moves away from the protection that the 

circle provides, it gets "consumed in its own fire". (TCS 195). 

It is interesting to note that El Saadawi starts the novel with these very lines and ends it too the same 

way thereby giving it a circular approach. 
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The structures of Oppression in God Dies by the Nile: 

The title ‘God Dies by the Nile’ is a metaphor for patriarchy and religion. El Saadawi explores the nexus 

between the political power of the ruling class, and subtle misuse of religion in the oppression of women 

in Egypt. She argues that the capitalist economic system promotes class inequality subjecting women to 

class oppression. She attributes this difference to the growing gap between the rich and the poor and for 

the sufferings of women. The impact of the upper class is manifested on the consciousness of the toiling 

class.According to Sadaawi “In any society, it is not possible to separate religion from the political 

system, nor to keep sex separate from politics. The trilogy composed of politics, religion and sex is the 

most sensitive of all issues in any society”1 The novel is set in Kafr El Teen, a village on the banks of 

the river Nile where peasants are exploited by the people in power. El Saadawi tells the story of Zakia 

and her family members who are raped, falsely imprisoned and finally forced to disappear. The Mayor 

is referred metaphorically to as ‘God’ in this novel as he controls the power system.As a reader, we get 

a clear character sketch of the Mayor, of the kind of person that he is and of his coterie, the Chief of 

Police, and the Imam of the village mosque. The barber’s shop where they meet every day after their 

prayers is the hub for all the vile things that the Mayor plans to do with the consent and knowledge of 

the officers who are responsible for the upkeep of the poor local farmers. In this novel, El Saadawi 

demonstrates the use of religion and sex to oppress women though it is not only women who suffer under 

the Mayor’s rule. Men who do not tow the Mayor’s line are either silenced or killed. El Saadawi clearly 

exposes the ignorance of the villagers as the Mayor manipulates them economically, emotionally and 

psychologically. El Saadawi’s protagonist in this novel Zakeya is shown to be a devout believer in Allah 

and her unwavering faith leads her to be a pawn in the hands of the men in power. The Mayor is assisted 

by the Imam of the village mosque, the barber and the head of the village guard, thereby controlling the 

religious, social and political activities of Kafr El Teen. These men assist the Mayor in controlling the 

villagers by instilling fear in them. In God Dies by the Nile, El Saadawi uses sex metaphorically to reveal 

the dehumanising effects of the Patriarchal system. Sex is used as an instrument of power against women. 

Nawal brings to the readers’ notice the inhuman and barbaric practice of the society in which the novelist 

lived. The trauma leaves a deep impact on the psyche of Fatheya as it did on the numerous girls of the 

society. Saadawi introduces her characters in the stillness and silence of dawn when the sun is yet to rise 

and builds anticipation in the readers to know how each character evolves and what happens to their 

lives. Human beings are compared to shadows as they are not their real selves. They walk around without 

being noticed and have animals who are mute for company and who seem to understand their plight. 

The river Nile is a witness to the events unfolding in the village. The atmosphere is claustrophobic with 

the sun glaring down, all indicating the torture and agony that is suffered by her characters. There is a 

silent defiance in their eyes which refuses to be broken. El Saadawi introduces Zakeya in the beginning 

of the novel as she plays the most important role in God Dies by the Nile and she ends with Zakeya.  

 

Each character is introduced at dawn, before sunrise, showing the hard working life of the peasants in 

the village of Kahr- Al-Teen. They are out of their house before sunrise and are back only at dusk. 

Buffalos as a companion to the poor farmers show that they have only mute animals to keep them 

company. The river Nile stands witness to all their activities as they pass the river bank. The atmosphere 

is hushed too. El Saadawi refers to Zakeya and the buffalo as shadows resigning to their fate with silence 

all around them. There is defiance in Zakeya’s eyes and anguish too which eats at her heart. God is 

mentioned as ‘All Powerful’. El Saadawi portrays “God” as the answer to all their problems. El Saadawi 

points to the role played by politics and religion in the lives of ordinary lower class people, by instilling 

fear in their minds with authority and power. Each chapter starts at the beginning of dawn, at the call of 

the Shaikh from the mosque, reinforcing the religious sentiments of the society. Dawn also indicates 

new beginnings for her protagonists.  

 

It is only towards the middle of the novel that the author tries to interface the events and connect them 

for the novel to move forward. The river Nile in the backdrop of each chapter bears testimony to the 
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unfolding events. Like most of the characters in El Saadawi’s novel, the River Nile is also a mute 

spectator. It has great significance in the novel as it is here that the “God Dies” as the title suggests. The 

character of the Mayor is also built in such a way that it creates the aura of “God” for the villagers. He 

is accepted as the supreme power of authority who can do no wrong. His interests are protected by the 

political and religious machinery of the village.  

 

The novel opens to the voice of Sheikh Hamzawi, calling the villagers for prayer, at the break of dawn. 

Zakeya and her buffalo are introduced as two shadows, disappearing into the darkness towards the river 

bank. El Saadawi describes the atmosphere as still and claustrophobic as is the mental condition of 

Zakeya, who works in the field with mechanical precision hardly pausing till sunset, repressing an anger 

buried deep down as she lifts up the hoe in the air and swings it down with all her might into the soil. It 

was almost inhuman, relentless, fighting in the fury of their power. She was like a woman possessed and 

would return home when the sun sets and the atmosphere still hot after a bright sunny day. 

  

The novel introduces the Mayor of Kafr El Teen and his description shows him as arrogant and full of 

lust. He is followed by the powerful men of the village, the Chief of the village Guard and the Sheikh of 

the mosque. The Mayor is seen as going to the nearby Mosque for his prayers and then spending his 

time in the shop of the village barber Haj Ismail. The Mayor is upset because his brother was elevated 

to a higher post. He always felt inferior and inadequate in front of his brother. Even as a small boy he 

would feel bitterness in his mouth and would vomit all the food whenever he heard of his brother’s 

achievements. To cover up for his own inadequacy he would look at the villagers with contempt, with 

the look which said that compared to him the people are first nobodies and that he was from a noble 

family. Haj Ismail was very particular that he did not annoy the Mayor or make him feel that he was 

using his position to exploit the peasants, and to spend the money he squeezed out of them for funding 

his extravagant way of living and his extravagant tastes. Superstitious beliefs based on ignorance and 

poverty are used by the ruling class to oppress the poor in the name of religion.  

 

When the Mayor showed interest in a village girl, Haj Ismail was only happy to be of help to him to 

misinterpret traditions and religion to persuade Zeinab, Nefissa’s sister to work in the Mayors house. 

The chief of village guard is also eager to please the Mayor and is ready to hand cuff Kafrawi for an 

imaginary crime. They try to keep the Mayor amused. The Sheikh of the mosque also joins them to 

appease the Mayor vouching for the peasants to commit any kind of crime. This comes in handy when 

they accuse Kafrawi of a crime he never committed. Nefissa is introduced in the novel as she runs away 

from home and is resting on the banks of the river. She remembers the Iron Gate which shielded the 

Mayor’s house and how terrified she was of the iron bars as a child.  

 

This novel presents a horrific picture of how poor peasants are employed by upper class people at low 

salaries and are sexually abused by their masters and their sons. El Saadawi compares men’s desire to 

control women to the capitalist’s desire to control their workers. In every case, the name of God is 

invoked to seek obedience from the poor peasants and make them submissive.  

 

El Saadawi argues that this situation of sexual assault arises as a result of class difference. The Mayor’s 

son uses his class status to molest and violate the female servants in the Mayor’s household. 

We can see the dehumanising effects of patriarchy in God Dies by the Nile. Sex is used as an instrument 

of power, which may take a material, physical or religious form against women. Nabila Jaber argues that 

“Gender oppression is class oppression and woman’s subordination is seen as a form of class oppression 

which is maintained because it serves the interest of Capital and the ruling class”2.  

 

Frantz Fanon in “The wretched of the Earth” says that “for them the most essential value is first and 

foremost the land, the land which will bring them bread and above all, dignity”3 .Maria Mies in her book 



 

 

Dogo Rangsang Research Journal                                                        UGC Care Group I Journal 

ISSN: 2347-7180                                                                       Vol-13, Issue-1, No. 1, January 2023 

Page | 169                                                                                            Copyright @ 2023 Authors 

 
 

on Patriarchy opines that “Violence against women and extracting women’s labour through coercive 

labour relations are, therefore, part and parcel of capitalism”4. The forceful act against the will of the 

woman comes from a concept of a woman as property and has been the secret guiding principle of 

patriarchy. 

 

Adrienne Rich argues that “Patriarchy is the power of an ideological, political system in which men by 

force, direct pressure, or through rituals, traditions, laws and language, customs, etiquettes, education 

and the division of labour, determine what part women shall or shall not play, and in which the female 

is everywhere subsumed under the male. ”5 

 

The mayor has been symbolically foregrounded by El Saadawi as the ultimate God of patriarchy. He is 

given the status of God by the village people. The State too plays a crucial role in fortifying the 

patriarchal class system through enacting laws thereby enabling the authority of men. Double standards 

are practiced by the whole society on the moral values for males and females. Chastity and virginity are 

considered essential for women while freedom and sexual conquests are looked upon as natural where 

men are concerned. Economics and politics shape and influence moral values imposed on women. 

 

El Saadawi says “At the root of this anomalous situation lies the fact that sexual experience in the life 

of a man is a source of pride and a symbol of virility, whereas sexual experience in the life of women is 

a source of shame and a symbol of degradation”6.El Saadawi further says “We cannot look at the cultural 

gap without looking at the economic gap or at the inequality between countries, the inequality between 

classes in each country, and the inequalities between the sexes in the family and in the state”7.  

 

For Patriarchy to survive as an oppressive power, its ideology must be instilled in society. When that 

ideology has not been accepted by the society, force has been used to implement it. Even the most 

powerless man is told to believe that he has the right to beat his wife and daughters and to accept the 

authority of the patriarchal ruling class. Antonio Gramsai says that patriarchy is “a repressive system 

that can be maintained only by the sheer force of coercion”8. Gramsai argues that the victims are 

alienated through cultural and religious practices which validate their oppressive system. They imbibe 

the views of their oppressors and even help them to force their views on society or the lower section of 

the society. “God dies by the Nile” is a message that collective efforts all over the world regardless of 

their class race and religion are urgently needed to eradicate oppression of women. El Saadawi sees class 

as central to a women’s life , while at the same time pointing towards the impact of patriarchy that 

marginalises the status of women in society. In this novel El Saadawi exposes the power structure that 

exploit women. We can see that the impact of the upper class is manifested in the consciousness of the 

toiling class whether man or women. Superstitious beliefs based on ignorance and poverty are used by 

the ruling class to oppress the poor in general and women in particular in the name of religion. El 

Saadawi also exposes the gap between the rich and the poor in this novel and how it affects the 

psychological balance and emotional stability of the poor toiling class. These gaps lead to social evils 

and breed characters who are ready to do anything to please their masters. El Saadawi points to the fact 

that for patriarchy to survive as an oppressive system its ideology must be instilled in society. In this 

novel she shows that ideology as not only being imbibed but the manner in which force has also been 

used to implement it. Even the victim is made to play the role of the victimiser. Patriarchy is seen as a 

system with political, economic, social, cultural, and psychological manifestations held together by class 

dynamics and women have to pay a heavy price in order to gain freedom. This novel deals with 

Saadawi’s commentary on the life of lower-class peasants who are helpless in the hands of the people 

who govern them. El Saadawi stands up against these double moral standards practiced in her society. 
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Conclusions 

In Nawal El Saadawi’s novels, women are victims of both class and patriarchy. Class plays a major role 

in women’s life. El Saadawi deconstructs the patriarchal class system by exposing the double standards 

inflicted on women through religion and politics. Women are victimised for being what they are and are 

eliminated if they fail to support the system. Women, regardless of their class, race and religion need to 

be aware of the secondary position grated to them by the patriarchal society. It requires a long enduring 

struggle which will force society to change the class structure where women are victimized all the time. 

El Saadawi establishes that religion, gender and class are all deeply influenced by patriarchy and her 

dissenting voice can be heard very clearly in her novels. The usage of creative writing to expresses this 

dissent through fiction makes for very potent literary work capable of conveying issues to a wider 

audience appealing for correction across class divides. If the upper class are courageous and strong they 

can make space for themselves but for the lower class this is impossible. The strength of her novels 

signifies her commitment to the cause of women empowerment. To quote Fedwa Malti Douglas “El 

Saadawi’s plots, her linguistic gains, her literary allusions, her religio-legal inter textual reference are 

what makes Dr Nawal El Saadawi a powerful writer”. Dr. Nawal El Saadawi continues to inspire people 

across the globe and has been a great messiah for many women in her own society and beyond her social 

background world over. 
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